


Ronnie and Vidal Sassoon, and an addition to a Louis Barragan
fountain in Beverly Hills.

That has given him the means to build an art collection that
reflects both his desire to support those who dare to speak out
against oppression and abuse, and to embrace the very imagery
that would have been taboo in his parent’s home. “I wouldn't say
that | have any pet issues,” says Campbell. “But the political
content is either topical or in a contemporary sense, it goes back
to my family and my personal history. "

He enjoys the sacrilegious bent of Keith “Sand” Popplewell’s
paintings, Stations of the Cross and Crucifixion, for example,
which hang in the spare bedroom and stairwell respectively; and
he relates to the work of Travis Somerville, the son of a minister
who routinely attacks American racism in his large-scale paintings
and collages. In fact he placed Somerville's Sunday After Church
not far from where he reads the morning paper because, he says,
it reminds him of how much the popular media tends to enforce
racist stereotyping. “There was a period when | was afraid to
show that kind of work in my own home except to close friends,’
he concedes. “And it's a little nerve-wracking to actually expose
yourself in this way because | don’t know if my clients would
agree with my points of view on issues of politics. But personally
| generally like people who don’t always agree with me."

'

He's not entirely alone in that sense. As veteran art consultant
Barbara Guggenheim argues, there are quite a few collectors
in Los Angeles and elsewhere who are drawn to message-ori-
ented art. But as she says, they tend to be more concerned
with specific “schools” of art, whether modernist or contem-
porary. “There's a school of American social realism that is
very political and very well connected here in L.A.,"” she cites

as an example. “Particularly amongst filmmakers who believe
in being especially responsible storytellers.”

Yet as Peter Selz, the author of “The Art of Engagement,” argues,
politically divisive artworks are still a tough sell. In fact, with corpo-
rate sponsorship of museums on the rise, fewer institutions are
willing to host difficult shows. For example, only two venues
stepped up to show Fernando Botero's recent paintings based on
the Abu Ghraib prison scandal: the American University in
Washington DC and the University of California at Berkeley. “Art
shouting political accusations is unlikely to be featured in muse-
ums sponsored by corporations,” says Selz, Professor Emeritus of
Art History, University of California, Berkeley. "It requires courage
and willingness to take risks to make political art in our culture.”
Nevertheless, as Selz suggests, there has been a gradual increase
in such artworks since the 1990s, and a sharp increase in the last
three years alone. “There’s an enormous interest in this now,"” he
says, “and much of it is coming from California.”

That makes Campbell happy, as much of his collection comes
from the West Coast. “It's not surprising that so much important
political work comes out of this state,” he says. "After all, this is
a place where people tend to question the status quo, and our
way of seeing the world is different from anywhere else. That's
a big part of why | moved here."”
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